THE  FOOTLIGHT  CLUB 

Presents 

LIGHT  UP  THE  SKY 

A  comedy  in  three  acts  by  MOSS  HART 


THE  CAST 

Miss  Lowell   CONSTANCE  MURPHY 

Carleton  Fitzgerald  THOMAS  E.  DUFFY 

Frances  Black  MRS.  JOHN  FORAN 

Owen  Turner  CHARLES  W.  WOLF 

Stella  Livingston   MRS.  LEROY  J.  MANN 

Peter  Sloan  STEVEN  WILLIAMS 

Sidney  Black  PAUL  MICHALOWSKI 

Irene  Livingston  MRS.  THOMAS  HIGGINS 

Tyler  Rayburn  REV.  MILTON  SEVILLE 

A  Shriner  MARK  VALENTINE 

A  Plain-Clothes  Man 

Wilham  H.  Gallegher   ROBERT  JENNINGS 


SYNOPSIS  OF  SCENES 
ACT  ONE 

The  living-room  of  Irene  Livingston's  Ritz  Carlton  Hotel  Suite  at 
Boston,  Mass.  Time  5:30  P.  M. 

ACT  TWO 

The  same.   Time  about  11:45  that  evening. 

ACT  THREE 
The  same.  Time  3:30  A.M. 


MANAGEMENT  OF  THE  PLAY 


Director  Marie  T.  Mulkem 

Production  Manager  Mrs.  James  F.  Vaughn,  Jr. 

Set  Construction  Charles  Stewart  Co. 

Set  Design  and  Decor  Donna  Cusohto,  Mrs.  J.  Martin  Woodall 

Lighting   John  J.  McNiff 

Prompter   Joyce  O'Connor 

Properties   Mary  Foran,  Patricia  Fitzgerald 

Make-up   Mildred  Adelson 

Social  Manager   Mrs.  Thomas  J.  Higgins 

Cocktail  Party   Mrs.  John  T.  Foynes, 

Mrs.  George  C.  Bloomberg,  Mrs.  Louis  H.  Jacobs,  Jr. 

"Gal  Friday"  Ruth  Brooks 


The  Club  invites  you  to  have  refreshments  in  the  lower  hall  following 
the  second  act.  A  bell  will  ring  in  the  lower  hall  shortly  before  the  end  of 
the  intermission. 

HOSTESSES 

Thursday  —  Mrs.  Thomas  E.  Duffy,  Mrs.  Robert  Jennings,  Mrs.  Paul  J. 
Michalowski,  Mrs.  Malcolm  C.  Rees 

Friday  —  Mrs.   Guerdon  F.   Gile,  Mrs.   Gudrun  B.   Howe,   Mrs.  Edward 
Wyluda,  Mrs.  Echsah  Brooks 

Saturday  —  Mrs.  George  C.  Bloomberg,  Mrs.  John  T.  Foynes,  Mrs.  Steven 
T.  Ladoulie,  Mrs.  John  P.  Mac  Cutcheon 

USHERS 

Thursday  —  Miss  Diane  P.  Carbone,  Miss  Paula  C.  Jacobs 
Friday  —  Miss  Cristine  M.  SulHvan,  Miss  Maureen  E.  Vaughn 
Saturday  —  Miss  Susan  Jane  Foynes,  Miss  Andrea  Ladoulie 

AT  THE  DOOR 

Thursday  —  Louis  H.  Jacobs  Jr. 
Friday  —  Sam  Messina 
Saturday  —  John  Dronzek 


LIGHT  UP  THE  SKY 


Who's  Who  m  the  Cast 

CONNIE  MURPHY  (Miss  Lowell)  is  making  her  second  appearance 
before  the  Footlight  Club.  Her  debut  came  last  season  as  the  irrepressible 
Corie  in  "Barefoot."  Connie  divides  her  time  between  Jordan  Marsh, 
antiquing  and  brushing  up  on  her  legalisms  —  an  avocation! 

THOMAS  DUFFY  (Carleton  Fitzgerald)  is  also  appearing  on  the  local 
boards  for  the  second  time.  His  Albanian  Victor  will  be  fondly  remembered 
by  the  "Barefoot"  audiences  and  he  has  played  in  "The  Christus"  as  well  as 
worldng  on  various  Boston  radio  stations.  Tom  is  a  Parole  Agent  with  the 
Youth  Ser\dce  Board  who  did  his  best  to  keep  this  wayward  cast  in  line. 

MRS.  JOHN  C.  FORAN  (Frances  Black)  is  fast  becoming  a  veteran 
after  successful  roles  in  "Curious  Savage,"  "Portrait  of  a  Prince,"  "The 
Women,"  and,  most  recently,  as  Miss  Fellowes  in  "Iguana."  A  guitar- 
playing,  talented  folk-singer,  Joan  volunteers  these  talents  in  hospitals  and 
for  prison  recreation  programs.   Versatility  —  thy  name  is  Joan! 

CHARLES  W.  WOLF  (Owen  Turner)  is  a  perennial  favorite  with 
Footlight  audiences  \vith  credits  as  long  and  broad  as  the  proscenium. 
He  mentions  fondly,  Humphrey  in  "See  How  They  Run,"  "Never  Too  Late," 
and  "Born  Yesterday."  While  rehearsing  in  this  play,  Charlie  was  simul- 
taneously appearing  in  "Mad  Woman"  with  the  Walpole  Players.  An 
accomplished  actor  whose  presence  enhvens  any  stage,  his  facility  with  lines 
and  inimitable  'presence'  made  him  a  most  welcome  addition  to  this  cast. 

MRS.  LEROY  J.  MANN  (Stella  Livingston)  is  another  popular 
'mainstay'  whose  acting  credits  range  from  "Solid  Gold  Cadillac"  through 
"Harvey,"  "A  Majority  of  One,"  "The  Women"  and  on  and  on.  Maggie 
has  also  done  literally  everything  a  footlighter  can  do  —  props,  prompting, 
producing  and  all  with  a  cheerful  dependability  that  is  rare.  By  day,  the 
secretary  to  The  Humane  Society  of  Massachusetts,  Maggie,  by  night,  is  a 
charming  humanist  in  any  society. 

STEVEN  R.  WILLIAMS  (Peter  Sloan)  makes  his  Footlight  debut 
tonight  although  he  did  do  some  dramatic  work  in  high  school.  Steve  is  a 
Northeastern  Co-op  student,  currently  worldng  at  Children's  Hospital  as  a 
research  technician.  We  are  sure  you  will  enjoy  his  talent. 


PAUL  J.  MICHALOWSKI  (Sidney  Black)  is  an  "enjoyer,"  which 
has  come  across  clearly  to  our  audiences  in  "1000  Clowns,"  "12  Angry 
Men,"  "Finian's  Rainbow"  and  "You  Can't  Take  It  With  You."  He  is  a 
member  of  the  Board  of  Directors  and  a  Social  Worker  in  a  veteran's 
hospital.  Fast  becoming  our  dialect  specialist,  whatever  the  accent,  Paul 
has  a  real  capacity  to  "Light  Up  The  Sky." 

MRS.  THOMAS  J.  HIGGINS  (Irene  Livingston)  is  a  dedicated  member 
who  has  served  on  the  Board  of  Directors  and  handled  publicity  for  the  last 
four  years.  She  will  be  remembered  from  "Curious  Savage"  and  as  the 
vitriolic  Mama  Burnside  in  "Auntie  Mame."  Kay  is  head  of  volunteers  at 
Children's  Hospital  and  devotes  much  of  her  spare  time  to  the  Footlight  Club. 

REV.  MILTON  SAVILLE  (Tyler  Rayburn)  is  our  resident  chaplain  in 
addition  to  more  permanent  duties  as  Rector  of  St.  John's  Church  in 
Jamaica  Plain.  He  has  served  as  stagehand,  actor  and  member  of  the 
Board  of  Directors,  bringing  to  each  quiet  competency  and  reliability.  Those 
of  you  who  saw  Milton  in  "Twelve  Angry  Men,"  "Finian's  Rainbow,"  "The 
Curious  Savage"  and  "Send  Me  No  Flowers,"  will  not  be  surprised  at  the 
amusing  cameo  role  he  presents  tonight. 

MARC  VALENTINE  (Shriner  and  Plain-clothes  Man)  is  another 
newcomer  who  is  doubling  in  brass  tonight.  A  student,  he  has  appeared  in 
"Oliver"  and  "Merchant  of  Venice"  with  the  Neponset  Valley  Players.  Marc 
has  also  studied  at  the  Boston  Ballet  School.  If  you  enjoy  tonight's  per- 
formance —  and  we  know  you  will  —  try  Channel  7  Playhouse  on  December 
1st  for  another  look  at  this  talented  young  man. 

ROBERT  JENNINGS  (William  H.  Gallegher)  is  no  stranger  to  Foot- 
lighters.  Besides  the  genial  gendarme  in  "See  How  They  Run,"  Bob  is 
probably  best  remembered  as  the  gallant  Beau  of  "Auntie  Mame."  An  avid 
sports  fan  and  in-person  "schusser,"  Bob  is  cast  as  a  would-be  angel  tonight 
in  what  is  perhaps  a  most  symbolically  appropriate  role. 

DIRECTOR:  MARIE  T.  MULKERN.  Teddy  wound  up  our  season  last 
year  and  inaugurates  this  one  with  her  usual  quiet  finesse.  A  hrm 
believer  in  amateur  theatricals,  she  has  a  way  of  helping  our  newest  or  most 
seasoned  amateurs  meld  into  a  cohesive  cast  which  turns  in  a  delightful 
show.  Some  of  her  more  memorable  productions  were  "Barefoot  in  the 
Park,"  "Auntie  Mame,"  "Finian's  Rainbow"  and  "Harvey."  Aside  from 
her  own  considerable  know-how  in  all  branches  of  stagecraft,  the  secret  of 
her  perennial  success  probably  hes  in  the  last  direction  she  gives  each 
cast.  "Have  fun,"  says  Teddy  and  thanks  to  her  directorial  talents,  we're 
sure  you  all  will. 


COMMENT 


VALEAT  QUANTUM  VALERE  POTEST 

The  drama  began  in  ancient  Greece,  as  a  combination  of  religious 
ritual  and  national  dedication.  The  Greeks  presented  morality  plays,  and 
this  serious  classical  drama  provided  a  purging  of  the  soul  by  playing  on 
one's  emotions.  Throughout  the  Middle  Ages,  this  feeling  still  persisted. 
The  Church  used  plays  to  present  important  lessons  of  Christian  theology. 
At  the  time  of  the  Renaissance,  when  the  Church  began  to  be  less  dominant, 
the  theatre  was  then  used  more  as  entertainment.  With  this  separation 
from  the  Church,  the  theatre  developed  into  a  craft  and  a  business,  whose 
job  it  became  to  please  the  audience  rather  than  to  instruct  and  improve 
their  morals  and  rehgious  knowledge.  And  now,  today,  the  theatre  is  a  huge 
industry,  whose  primary  task  is  entertainment,  and  primary  object  is  to  make 
money,  which  means  pleasing  the  majority  of  the  public. 

In  the  literary  world,  few  read  the  classics,  but  the  masses  will  read 
trivia  in  magazines.  In  the  music  world,  symphony  concerts  are  not  well 
attended,  and  few  buy  classical  records,  but  the  masses  will  indulge 
themselves  with  'Top"  music.  And  in  the  theatre  nine  out  of  ten  successes 
are  either  comedies  or  musicals.  In  one  sense,  art  is  not  free.  First  it  was 
dominated  by  the  Church,  then  by  wealthy  lords  or  by  the  state.  But  today, 
it  is  dominated  by  the  most  ruthless  tyrant  of  all  —  MASS  TASTE. 

Theatre  today  has  not  cultivated  the  taste  of  the  public.  If  the  masses 
want  bad  plays,  because  their  taste  is  undeveloped,  bad  plays  vdll  be 
presented.  There  are  playwrights  who  will  write  them-for  money;  there  are 
producers  who  will  produce  them-for  money;  and  actors  who  will  act  in 
them-for  money.  None  of  them  can  afford  not  to.  We  think  that  art  should 
give  us  pleasure,  whereas  the  fact  is  that  we  must  learn  to  find  pleasure  in 
worthy  presentations.  The  American  public  does  not  vdsh  to  accept 
problem  plays  —  "tragedy"  is  distasteful.  With  this  attitude,  truly  great 
art  cannot  be  produced.  G.  B.  Shaw  said  —  "Drama  is  no  mere  setting  up 
of  the  camera  to  nature;  it  is  the  presentation  —  in  parable  form  —  of  the 
conflict  between  Man's  will  and  his  environment:  in  other  words,  of  a 
problem."  Again,  quoting  G.  B.  Shaw:  "It  is  no  more  possible  for  me  to 
do  my  work  honestly  as  a  playwright  without  giving  pain  than  it  is  for  a 
dentist.  The  nation's  morals  are  like  its  teeth:  the  more  decayed  they  are, 
the  more  it  hurts  to  touch  them.  Prevent  dentists  and  dramatists  from 
giving  pain,  and  not  only  mil  our  morals  become  as  carious  as  our  teeth, 
but  toothache  and  the  plagues  that  follow  neglected  morality  wall  soon  cause 
more  agony  than  all  the  dentists  and  dramatists  at  their  worst  have  caused 
since  the  world  began." 

Because  commercial  theatre  is  strictly  "commercial,"  drama  should  be 
cultivated  by  teaching  it  in  schools,  thereby  elevating  the  taste  of  the  masses, 
and  then  preserving  it  through  private  groups,  such  as  amateur  theatre 
groups.  Reading  plays,  and  acting  in  and  working  with  plays  is  the  best 
way  to  learn  to  appreciate  them. 

If  we  remember  what  the  drama  ivas,  and  how  it  can  enrich  our  lives, 
then  we  can  expect  and  demand  a  higher  standard  in  the  theatre,  and  by  so 
doing,  demand  it  in  ourselves. 

Marie  Knuttunen 


ANONYMOUS 


